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Mao uses a particular form of poetry named ci 77 , literally ‘words/lyrics’. Ci were originally
song lyrics and every song/poem is always identified with an original melody or tune pattern
cipai #%, what could be called an aural hypotext to the new poem’s hypertext. Subsequent
lyricists thus used an original melody again and again putting their own new words to it. The
new songs sometimes, but far from always were distinguished by an additional title or ciming
7144 . Thus Mao composed two sets of ci lyrics that used the melody Chin Yuan Chun 07
#: the poems “Changsha” &) (1925) and “Snow” Xue =5 (1936). The tune pattern was
famously used by the outstanding Song dynasty poet, essayist, painter and statesman Su Shi
fiFit  (1037-1102) or Su Dongpo ik B
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