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 Song of the Broad-Axe  
1 

 

WEAPON, shapely, naked, wan! 

  

Head from the mother’s bowels drawn!   

Wooded flesh and metal bone! limb only one, and lip only one!   

Gray-blue leaf by red-heat grown! helve produced from a little seed sown!   

Resting the grass amid and upon,          5 

To be lean’d, and to lean on.   

   
 

Strong shapes, and attributes of strong shapes—masculine trades, sights and sounds;   

Long varied train of an emblem, dabs of music;   

Fingers of the organist skipping staccato over the keys of the great organ.   

   
 

2 
 

Welcome are all earth’s lands, each for its kind; 

  10 

Welcome are lands of pine and oak;   

Welcome are lands of the lemon and fig;   

Welcome are lands of gold;   

Welcome are lands of wheat and maize—welcome those of the grape;   

Welcome are lands of sugar and rice;   15 

Welcome the cotton-lands—welcome those of the white potato and sweet potato;   

Welcome are mountains, flats, sands, forests, prairies;   

Welcome the rich borders of rivers, table-lands, openings;   

Welcome the measureless grazing-lands—welcome the teeming soil of orchards, flax, honey, hemp;   

Welcome just as much the other more hard-faced lands;   20 

Lands rich as lands of gold, or wheat and fruit lands;   

Lands of mines, lands of the manly and rugged ores;   

Lands of coal, copper, lead, tin, zinc;   

LANDS OF IRON! lands of the make of the axe! 
 

The place where the great city stands is not the place of stretch’d wharves, docks, manufactures, 

deposits of produce, 
 110 

Nor the place of ceaseless salutes of new comers, or the anchor-lifters of the departing,   

Nor the place of the tallest and costliest buildings, or shops selling goods from the rest of the earth,   

Nor the place of the best libraries and schools—nor the place where money is plentiest,   

Nor the place of the most numerous population.   

   
 

Where the city stands with the brawniest breed of orators and bards;  115 

Where the city stands that is beloved by these, and loves them in return, and understands them;   

Where no monuments exist to heroes, but in the common words and deeds;   

Where thrift is in its place, and prudence is in its place;   

Where the men and women think lightly of the laws;   

Where the slave ceases, and the master of slaves ceases;  120 

Where the populace rise at once against the never-ending audacity of elected persons;   

Where fierce men and women pour forth, as the sea to the whistle of death pours its sweeping and   
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unript waves; 

Where outside authority enters always after the precedence of inside authority;   

Where the citizen is always the head and ideal—and President, Mayor, Governor, and what not, are 

agents for pay; 
  

Where children are taught to be laws to themselves, and to depend on themselves;  125 

Where equanimity is illustrated in affairs;   

Where speculations on the Soul are encouraged;   

Where women walk in public processions in the streets, the same as the men,   

Where they enter the public assembly and take places the same as the men;   

Where the city of the faithfulest friends stands;  130 

Where the city of the cleanliness of the sexes stands;   

Where the city of the healthiest fathers stands;   

Where the city of the best-bodied mothers stands,   

There the great city stands.   

   
12 

 

The main shapes arise! 

 250 

Shapes of Democracy, total—result of centuries;   

Shapes, ever projecting other shapes;   

Shapes of turbulent manly cities;   

Shapes of the friends and home-givers of the whole earth,   

Shapes bracing the earth, and braced with the whole earth.  255 

 

Starting from Paumanok  

       3 

  Americanos! conquerors! marches humanitarian! 

  Foremost! century marches! Libertad! masses! 

  For you a programme of chants. 

 

  Chants of the prairies, 

  Chants of the long-running Mississippi, and down to the Mexican sea, 

  Chants of Ohio, Indiana, Illinois, Iowa, Wisconsin and Minnesota, 

  Chants going forth from the centre from Kansas, and thence equidistant, 

  Shooting in pulses of fire ceaseless to vivify all. 

 

       6 

  I will make a song for these States that no one State may under any 

      circumstances be subjected to another State, 

  And I will make a song that there shall be comity by day and by 

      night between all the States, and between any two of them, 

  And I will make a song for the ears of the President, full of 

      weapons with menacing points, 

  And behind the weapons countless dissatisfied faces; 

  And a song make I of the One form'd out of all, 

  The fang'd and glittering One whose head is over all, 

  Resolute warlike One including and over all, 

  (However high the head of any else that head is over all.) 

 

  I will acknowledge contemporary lands, 

  I will trail the whole geography of the globe and salute courteously 

      every city large and small, 

  And employments! I will put in my poems that with you is heroism 
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      upon land and sea, 

  And I will report all heroism from an American point of view. 

 

       7 

  I am the credulous man of qualities, ages, races, 

  I advance from the people in their own spirit… 

  

 

‘Song of Myself’ 

The earth good, and the stars good, and their adjuncts all good. 

  

   
 

I am not an earth, nor an adjunct of an earth;   

I am the mate and companion of people, all just as immortal and fathomless as myself; 
 

 

20 

 

I know I am deathless; 

  

I know this orbit of mine cannot be swept by the carpenter’s compass;  400 

I know I shall not pass like a child’s carlacue cut with a burnt stick at night.   

   
 

I know I am august;   

I do not trouble my spirit to vindicate itself or be understood;   

I see that the elementary laws never apologize; 
 

I am not the poet of goodness only—I do not decline to be the poet of wickedness also. 

 

Walt Whitman, a kosmos, of Manhattan the son, 

Turbulent, fleshy, sensual, eating, drinking and breeding, 

No sentimentalist, no stander above men and women or apart from them, 

No more modest than immodest. 

Fils de Manhattan, Walt Whitman, un Kosmos ! 

Turbulent, charnel, sensuel, mangeur, 

buveur, baiseur, 

Pas sentimental, pas au-dessus des autres hommes, ni des autres femmes, ni à part d'eux, 

Ni plus immodeste que modeste.  

 

If I worship one thing more than another, it shall be the spread of my own body, or any part of it. 

"De son vivant porté aux nues ou traîné dans la boue - comme l'auteur de poèmes scandaleux -, 
Whitman (1819-1892) est maintenant reconnu comme le plus grand poète lyrique 

américain. 

Initiateur d'une poésie à l'état brut, dépouillée des contraintes traditionnelles, il 

publie, en 1855, "Feuilles d'herbe", recueil qu'il enrichira tout au long de sa vie 

et dont il publiera neuf éditions successives. 

Chantre du monde moderne, de la vie quotidienne et de la sensualité, poète de la 

nature et de la ville, de l'individu et de la démocratie, homme de grand souffle, 

abondant comme un fleuve, Whitman prêche la liberté, la fraternité, l'amour de la vie 

et des êtres. 
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La puissance positive de sa voix et son irréductible humanisme donnent à sa poésie 

une résonance universelle." Piers Tenniel  

Guo Moruo: 

Comme le note David Roy dans Kuo Mo-jo : The Early Years (Les débuts de Kuo Mo-jo), "il s'est trouvé sous 
le charme de Leaves of Grass dès qu'il l'a lu en 1919. Tous ses plus célèbres poèmes ont été composés 
pendant l'année qui a suivi sa découverte de Whitman, et sous son influence directe." On sait aussi que 
c'est en 1919 que ce livre fut traduit de l'anglais en japonais. 
Une autre chose que Guo semblait avoir appris de Whitman est ce que Creeley appelle "la rime 
syntactique", à savoir l'usage de "structures syntactiques constamment parallèles qui constituaient en 
elles-mêmes un solide tissu de cohérence."Le parallélisme était bien entendu un artifice couramment utilisé 
en poésie chinoise. 
On a qualifié d'"agglomératif" le style du poète, on a remarqué que les structures constamment répétées de 
l'écriture de Whitman, les parallèles insistants des sons et des rythmes rappellent les vagues de la mer. 
La poésie de Whitman était aussi agglomerative parce qu'il la considerait non pas comme une série de 
poèmes séparés mais plutot comme une suite de son premier ouvrage Leaves of Grass qu'il voyait comme 
un ensemble organique.  
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